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the Lord and His consort sport and which provides them
various kinds of flowers serving as umbrellas, ornaments,
etc. One who dips himself in its water is sure to get
rid of his tapatraya (sl. 39-40).

The next important description is that of the
Smanga-Vimana which is a replica of the highest abode
of the Lord, namely, Sri Vaikuntha, known as "Aparajita."

The image of Lord Narasimha on the Gopura, the
images ofacarya-s and the Punnaga-tree86 in the precincts
receive appropriate attention from our poet (sis. 46 to
49). Mention may be made here of the traditional practice
ofNammalvar's Timvaymoli being constantly recited and
expounded under the shade of this Punnaga-tree. The
poet points out that the divine fragrance of the
Punnaga-blossoms owes its origin to the constant
"waterings" of its roots through these Sahasra-gTff
(Tiruvaymoli) chantings.

Visvaksena, his consort SutravatI, and his four chief
attendants, namely, Gajanana, Jayatsena, Harivaktra and
Kalaprakrti are glorified then (sl. 50-52). The next
description is of Garuda who is facing the Lord as His
gem-studded mirror and his two consorts Rudra and Suklrti
are followed up next (sl. 53-54).

The Lord's five weapons, the Sudarsana in particular,
Hanuman and Vibhisana and the two pillars adjacent
to the sanctum sanctorum which are called Tirumanattun
in Tamil and Amodastambha in Sanskrit are then described
(sl. 55-59). The actual description of the Lord, His
consorts, His serpent-couch and His paraphernalia come
in for more elaborate eulogy (sl. 60-63).

Then follows a series of metaphors where Lord
Ranganatha is identified with a pond having many lotuses